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Art Institute as the instructor of interior decorating. The
summer following that school year, Hadley submitted an
eight-foot-by-fourfoot panel in the Indiana State Fair that
won first place in the fine-art category and also captured the
“most popular” prize, voted on by the public. Depicting a
fountain with two youthful figures, the panel was dubbed
The Fountain of Youth by a news reporter.
ne of Hadley’s more ambitious exhibitions
took place at the Herron Art Institute in
March 1924. The Indianapolis News reviewed
forty of his watercolors, noting their “deli-
cacy and imagination and decorative values.”
Hadley’s southern Indiana subjects included outbuildings
and ornamental shrubbery, classic farmhouses, cabins,
and barn lots as well as wooded landscapes. His trees typ-
ically featured the trunks and lower branches and rarely
included the tops. Although he sometimes painted cows,
people were never a part of his landscape efforts.

Later that summer Hadley traveled with his brother
Chalmers to Indian Creek Park in Colorado’s Rocky
Mountains. “I guess a fisherman would think I was crazy,”
Hadley recalled. “I just sat watching the water with the
light playing on it. But I wouldn’t have started fishing for
anything.” From the trip, he created twenty-one water-
colors, which critic Morehouse praised in her Indianapolis
Star column. “While waterfalls and mountain streams and
pools have furnished the greater part of the motif, yet the
paintings have wide variety,” wrote Morehouse. “Thus it was
in nature, said the artist, notwithstanding the fact that
nearly all the pictures were painted within a radius of one
mile of the cottage.” Morehouse noted, somewhat play-
fully, that Hadley reached this paradise by automobile.

Hadley’s watercolors were beginning to be much in
demand. His appealing compositions, offered at reason-
able prices, made his work accessible to many. After his
death in 1971, the Indianapolis Star reported, “Mr. Hadley
never asked high prices for his work. He would rather
sell 10 pictures at $40 each than one for $400.” Hadley
warned fledgling artists who wanted to make money to
find another profession. “But if the young man wants to
find much beauty and joy in life at the sacrifice of much
else,” he said, “then I would say ‘yes.””

In 1929 administrators at the Herron Art Institute
changed Hadley’s professional title from interior-
decorating instructor to water-color instructor, a move
that more accurately reflected his interest and public rep-
utation. Unfortunately, however, the school began to suf-
fer financial problems. Donald M. Mattison took over as
the institute’s director in 1933 and eliminated several
ancillary courses as well as their instructors. Hadley, his
friend Clifton Wheeler (whom Hadley considered Indiana’s
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finest painter), William Forsyth, and three others were
told they were no longer needed as teachers. Hadley was
transferred over to the museum side of the institution and
listed as assistant curator from 1932 through 1936.

A few months after the death of his mother in August
1930, Hadley received the deed for the South Street house
in Mooresville. Neighbors said that he used the bedroom
on the second floor as an art studio. He continued to
commute to Indianapolis for work and spent mornings
and evenings caring for his brother Evan.

Hadley’s tall figure became a familiar sight in
the Mooresville commu-
nity as he walked to the
interurban station (and

later the bus stop) or
hiked into the countryside
on weekends to paint.
People in Mooresville
interpreted Hadley’s
quiet, dignified manner
as aloof. Housekeeper
Nellie Eldridge talked to
neighbors about his
unconventional habits.
According to her, Hadley’s *
bed was not to be dis- still life.

turbed because he had a special pocket he slept in.
His dishes had to be heated before serving, and he
insisted on having linen napkins. The north side of his

yard remained natural and unmowed. Adding to the
eccentric household ambiance was Evan, who spent all
of his time walking around town or hanging out at the
public library, never speaking to anyone.

“I think people got the wrong idea about him [Paul
Hadley],” Fred Glidden said in a July 2002 interview.
Glidden, who grew up next door to the artist, added,
“He didn’t drive. He would ride the bus. He held
himself very erect and didn’t act friendly on the street.
I knew him differently. He had very much of a sense
of humor. Contrary to what people said, he was
a warm, fun-loving individual.”

Despite his relative seclusion in his hometown, Hadley
continued his successful and well-known career as an artist
and designer in Indianapolis, where he belonged to the
prestigious Portfolio Club and participated in Indiana
Artist Club exhibitions and functions. He organized and
exhibited a one-man show of twenty-six Indiana scenes at
the Herron Art Gallery in October 1931. Two years later
the Indiana Commission for the Century of Progress
Exposition asked him to design the benches for the Indiana
Pavilion at the Chicago World’s Fair. Visitors sitting on
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